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Iztélojies, ka uz tuksas skatuves, kas attélota uz 8is gramatinas vaka, uznak koris. Taja ir augstas
raudzes dziedataji no kora “Kameér..."”. Bet turpat blakus ir arf neredzigi sportisti, baring

bérnu, humanisti un diktatori, aktivisti un kara upuri, augi, Bolderajas iedzivotaji, Caikovskis,
maksligais intelekts, Havels un MiloSeviCs. Tur esi ari Tu. Un vél tur ir makslinieki, kuriem rap
pasaule un makslas autonomija. Aizver acis un ieklausies, ka skan $is koris .. . .

Ta Sogad skan Starptautiskais jauna teatra festivals “Homo Novus”, kas desmit septembra
dienas piepildis Rigu teritorija no Kinostudijas lidz Dzelzcel|a muzejam, no Botaniska darza
[idz televizijas tornim, lai ar dzivu, drosmigu, Tpasas energijas un spéka pilnu laikmetigas
skatuves makslas programmu atklatu jauno teatra sezonu un raditu telpu tadam sarunam,
atklajumiem un pieredzei, kas nav iesp&jama nekur citur. Ar priecigu satraukumu gaidam
tik§anos ar jums festivalal

Festivala komanda

Look at the empty stage on the cover of this little book. Imagine, a choir enters this stage.
There are professional singers there. But next to them there are visually impaired athletes,

a bunch of kids, humanists and dictators, activists and war victims, plants, inhabitants

of Bolderaja neighbourhood, Tchaikovsky, artificial intelligence, deaf people, Havel and
MiloSevi¢. There is you. And there are artists, who appreciate art’'s autonomy, do care about
the world and dare to take a stand. Close your eyes and listen to the sound of this choir.. . .

It's the sound of this year’s International festival of contemporary theatre Homo Novus that
will take over the city for ten September days and will open the season with a selection of
work that is bold and alive, containing great energy and having potential to create a space
for conversations, encounters and experiences impossible to discover elsewhere. We are
looking forward to welcoming you at the festival!

Festival team



PATETISKA. PAR REDZAMO VALODU
PATHETIQUE. ON VISIBLE LANGUAGE

Reinis & Krista Dzudzilo (Riga / Riga)
Pirmizrade / Premiere

1,2,3.,4.09.20.00

Makslas un tehnologiju kvartals “Sporta 2" / Art and technology centre “Sporta 2
Sporta iela 2 (ieeja no Hanzas ielas / entrance from Hanzas str)

47 min

Bez teksta / No text

10 € (7 € ar atlaidi / reduced price)

”

Idejas autori un makslinieki / Idea and artistic realisation: Krista, Reinis Dzudzilo
Izpilditaji / Performance: Elfrida Geidmane, Fridrihs Geidmanis, Jolanta Znotina
Projekcijas operators / Projection and light operator: Toms Ze|gis

Objektu télnieks / Sculptor: Sandis Aispurs

Tehniska realizacija / Technical realisation: Janis Linin§, Oskars Plataiskalns,
Dekoraciju darbnica

Producenti / Production: Sandra Lapkovska, Latvijas Jauna teatra institats

Festivala “Homo Novus” atkaanas izrades “Patétiska. Par redzamo valodu” centra ir ideja
par valodu un skanu ka vizualu kategoriju. Skatitaji piedzivo pilnu Pétera Caikovska pédgjas,
sestas simfonijas atskanojumu un tas interpretaciju vizuala un zZimju valoda. Dirigents

pace| rokas, lai raditu skanu, nedzirdigais pace| rokas, lai raditu vardu. Izrade maina masu
komunikacijas standartus un priek$status par uztveri, jo nedzirdigie ir tie, kuri izved dzirdigos
cauri Caikovska partittrai. Spéja saprasties vizuala valoda Kristai un Reinim nav jaunatklata
teritorija, jo abu dzives bijusas ciesi saistitas ar nedzirdigo pasauli.

Krista un Reinis Dzudzilo ir rado$s tandéms, kas darbojas teatri un vizualaja maksla. Kop$
2009. gada vini ir veidojusi scenografiju un térpus vairdk neka 20 iestudéjumiem dazados
Latvijas teatros un Nacionalaja oper3, piedalijusies virkné izstazu. Vizualas makslas projektos
makslinieki lieto scenografijai tuvus izteiksmes lidzek|us — intensivu telpas dramaturgiju un
aktivu sadarbibu ar skatitaju, bet teatri vinu radita telpa un kostimi nes dzili simbolisku jégu,
nereti k|Gstot par autonomiem makslas darbiem.

In their new work Latvian artist duo Krista and Reinis Dzudzilo explore language and sound
as a visual category. The audience listens to the last symphony No 6 by Piotr Tchaikovsky
and experiences its interpretation in sign language. The conductor lifts his hands to create
a sound, the deaf person lifts his hands to create language. The standard communication
and perception patterns are challenged as the deaf guides the hearing one through
Tchaikovsky’s score.

Young Latvian artists Krista and Reinis Dzudzilo mostly work as a collective in the field of
theatre and visual arts. Since 2009 they have created set design and costumes for more
than 20 productions in different Latvian theatres and the National Opera and participated
in several solo and group exhibitions. Dramaturgy of space, use of scenographic tools and
active audience involvement is constantly present in their visual art works. On stage, their
set designs and costumes reveal deep symbolic meaning frequently becoming autonomous
pieces of art. Pathetique. On visible language is their first independent theatre production.



Ideja / Concept: Beglim Erciyas

Realizacija / Realization: Matthias Meppelink, Beglim Erciyas

Skanas operatori / Sound operators: Beglim Erciyas, Marc Melia Sobrevias, Reinis Semévics
Dramaturgs / Dramaturgy: Marnix Rummens

Teksts / Text: Matthias Meppelink, Beglim Erciyas, Jacob Wren

Scenografijas meistars / Set realization: Tim Vanhentenryk

Producenti / Production: Barbara Greiner, Beglim Erciyas, Platform 0090

Lidzproducenti / Coproduction: wpZimmer, STUK Leuven, Tanzfabrik Berlin / Tanznacht

Jauna turku maksliniece Beguma Erdzias apbur ar vieglumu, humoru un talantu radit
noslépumainas imaginaras telpas. Tiesi tada ir vieta, kur vina aicina nodoties runas
vingrinajumiem un izbaudtt runasanas fizisko, poétisko un politisko potencialu. Izrades laika
skatTtajs apcelo tris “stacijas” un skali noruna tajas atrastos tekstus, paSam k|Ustot par savas
izrades klausTtaju un pieredzot to, ka balss pamazam atdalas no kermena. Tas $o vienkar$o
lasiS8anas aktu padara par aizraujo$u teatralu un horeografisku notikumu. “Runas vingrinajumi”
atrisina cilvéka sarezgitas attiecibas ar pasa balsi un ta ir |oti atbrivojo3a pieredze!

Péc molekularas biologijas un genétikas studijam Ankara horeografe Beguma ErdZias
pabeidza Zalcburgas Eksperimentalas dejas akadémiju un 2006. gada sanéma prestizo
ImPulsTanz dance WEB stipendiju. Begumas teatris ir Ista vieta iztélei, parvértibam un
izaicinajumiem. Galvenajam varonim $eit ir vairakas sejas, bet skatitajs nereti k|Ust par
auditoriju pats sev. PriekSmetiem, materialitatei, gaismai un skanai Begumas raditajas
mikropasaulés ir tikpat liela nozime ka cilvékam.

RUNAS VINGRINAJUMI

In Voicing Pieces your own voice is staged to become the protagonist. In the intimacy of an
VOICI NG PI EC ES isolated scenographic structure, guided by a simple score, the audience becomes spectator

of their own voice. The act of speaking and simultaneously hearing one’s own voice turns

Beguma Erdzias (Berline) into a theatrical and choreographic experience, sculpted anew with each individual

Begiim Erciyas (Berlin) interpretation of the score. The voice becomes a place for action, a spectacle and a surprise.
Rather than recognizing yourself in the stranger, Voicing Pieces is an invitation to recognize

2.,3,9.0914.00—22.00,4.,6.,7.,8.09.17.00—22.00 the stranger in yourself, that is your own voice!

Gertrudes ielas teatris Begiim Erciyas lives and works as a choreographer in Berlin. While still studying molecular

Gertrides iela101a biology and genetics in Ankara Erciyas took part in several dance projects and became

30 min a member of the [laboratuar] performance collective. She subsequently studied at the

LatvieSu valoda / In Latvian Salzburg Experimental Academy of Dance. The world created by Begiim is the place for

7€ (5€ ar atlaidi / reduced price) imagination, transformation and challenge where the main protagonist has multiple identities,

Izrade vienam skatitajam, ieeja ik péc 15 min / One spectator at a time, entrance every 15 min but material world, light and sound are as important as humans on stage.



REMOTE RIGA

Stefans Kegi, Jorgs Karenbauers / Rimini Protokoll (Berline)
Stefan Kaegi, Jorg Karrenbauer / Rimini Protokoll (Berlin)

2,3,4.,6.,7,8.,9.09.15.30,19.00

Pilsétvide, sakuma punkts — Matisa kapu ieeja Matisa ielas gala

City, meeting point—Matisa Cemetery entrance at the end of MatTsa str.

1h 45 min

Latvie$u vai anglu valoda (4., 8.09.15.30) / In Latvian or English (4., 8.09.15.30)

10 € (7 € ar atlaidi / reduced price)

Izrade ir gdjiens briva dab3, kas ietver fizisku aktivitati un nav piemérots cilvékiem ar kustibu
traucéjumiem / This is a walking performance in the city that includes physical activity and is
not suitable for people with walking difficulties

Co-funded by the le)
.'. Urban Creative Europe Programme @ R ]
Heat of the European Union

Ideja, scenarijs, rezija / Concept, script, direction: Stefan Kaegi

Otrs rezisors / Co-director: Jorg Karrenbauer

Skanas dizains / Sound design: Nikolas Neecke

Dramaturgi / Dramaturgy: Juliane Ménnel, Aljoscha Begrich

Skanas montaza, rezisora asistente / Sound editing, assistant director: llona Marti
Producenti / Production: Juliane Mannel, Caroline Gentz, Rimini Apparat

Remote Riga producenti / Remote Riga production: Sandra Lapkovska, Madara Sokolova,
Latvijas Jauna teatra instituts

Lidzproducenti / Coproduction: HAU Hebbel am Ufer Berlin, Maria Matos Teatro Municipal,
Festival Theaterformen, Festival d'Avignon, Ziircher Theater Spektakel, Kaserne Basel

Spéléjot spéles, virtualaja pasaulé spieto tikstoSiem cilvéku, kuri Tstaja dzivé nekad nav
tikuSies. “Remote Riga” ir datorspéles parcélums realaja telpa un laika. Tas dalibniekus —
skatitajus vada divas austinas skanoS$as balsis, kas dod komandas un komenté spéles gaitu.
Lidzigi ka sintétiska balss masina masu vieta izvélas marsrutu, izradé maksliga balss vada
cilvéku grupas kustibu un virza tas uzmanibu. Masu aktivitate tiek parvaldita attalinati, prats
un lémumu pienemsanas mehanismi atslédzas, bet pilséta slid gar acim ka kinoekrana. Tikpat
aizraujosi, ka sekot balsij sava galva un garam slido$ajai ainavai, ir novérot paréjos grupas
biedrus. Vai més visi dzirdam vienu un to padu? Rigas celojums, kura marsruts un teksts ir
radits tiesi mlsu pilsétai, sakas Matisa kapséta un beidzas pasa Vecrigas sird1.

Stefans Kegi ir viens no reZisoru trio Rimini Protokoll, kas l1dzigi antropologiem strada
musdienu lielpilsétas, kur péta realus notikumus vai kadas jomas specialistus, un ar Siem
pétijumiem strada teatra teritorija. Vinu riciba ir padu izgudroti un lidz pilnibai attistiti teatra
instrumenti, kas lauj paskatities uz realitati ka caur lupu, izgaismo to no negaidita un neparasta
skatu punkta, piedava ne tikai jaunu, vértigu teatra pieredzi, bet ari jaunas zina$anas par
pasauli. Kolektivs ir iek|auts ietekmigako 21. gadsimta Eiropas tedtra makslinieku desmitnieka.
Riga Rimini Protokoll ir viesojies vairakkart — 2005. gada vini tagadéja Arlietu ministrijas éka
iestudéja izradi par varu un birokratiju “Cameriga”, 2007. gada aicinaja skatitajus uz izradi

par talbraucéjiem “Cargo Sofija — Riga“, bet 2014. gada stradaja Seit pie diviem vérienigiem
projektiem — “Situaciju telpas” un “100% Riga”.

Thousands of people who have never met in the real world swarm out on virtual treasure
hunts when playing online games. Remote Riga is a staging of such a game in the real city
where spectators become both the protagonists and the gamers. With the headphones on
we let ourselves to be guided from a remote perspective by a synthetic voice familiar from
GPS navigators or airport announcements. Our minds and decision making mechanisms

are slowly replaced by artificial intelligence and the city around us gradually turns into a
personal film. As dozens of individuals observe each other the swarm breaks down into
ever-smaller units. Are we all hearing the same words?

Rimini Protokoll is an artistic collective of Helgard Haug, Stefan Kaegi, and Daniel Wetzel
working since 2000 in the area of devised documentary and reality theatre and focusing on
continuous development of the theatre tools to allow for unusual perspectives on our reality.



SKATA PUNKTS
LOOKOUT

Endijs Filds (Londona) un 16 Rigas bérni
Andy Field (London) and 16 children from Riga

2.,3.09.15.30, 16.15, 17.00, 18.30, 19.15, 20.00

Rigas Radio un televizijas tornis / Riga Radio and TV tower
Zakusalas krastmala 1

30 min

LatvieSu valoda / In Latvian

7€ (5€ ar atlaidi / reduced price)

Co-funded by the
' . Urban Creative Europe Programme
Heat of the European Union

© Andy Field

Idejas autors un rezisors / Idea and direction: Andy Field

Mizika / Music and sound design: Tom Parkinson

Dramaturge / Dramaturgy: Sybille Peters

Maksliniece / lllustrator: Vivianna Maria Stanislavska

Producentes / Production: Beckie Darlington, Marta Lortkipanidze

Lidzproducenti / Coproduction: The Arches, Caravan, MAYK, Cambridge Junction,
Contact, Unicorn Theatre

Izrade — saruna “Skata punkts” aicina doties uz augstako Rigas punkty, lai satiktos ar bérnu un
kopa iztélotos pilsétas nakotni, sapnotu par tas attistibu, vértétu un raditu jaunu arhitektdru,
dalltos bailés un ceribas, analiz&tu progresu un ta sekas. Tas ir divas |oti at8kirigas versijas
par vienu un to pasu vietu, intims un personisks celojums pilséta, kas gu| pie kajam. Ta ir divu
cilvéku tik§anas, kuri citkart, iesp&jams, nesatiktos, un saruna par laiku, kuru viens no viniem,
visticamak, nepiedzivos. “Skata punkts” mégina apltkot lielus jautajumus pieticiga veida.
Katra izrades versija ir unikala, jo ir tapusi kopa ar viet&jiem bérniem un radita tai konkrétajai
pilsétai, kuru tas dalibnieki un skatitaji sauc par majam.

Endijs Filds ir britu makslinieks, rakstnieks un kurators, kurs veido interaktivas nestandarta
izrades, aicinot pétit masu attiecibas ar vietu un cilvékiem un paltkoties uz ikdienas rutinu no
divainas, dezorientéjoSas perspektivas. Filds ir viens no kolektiva Forest Fringe dibinatajiem.

Created in collaboration with local children, Lookout is a one-to-one encounter between
one adult audience member and one child performer taking place somewhere high

up overlooking the city. Together they look out at the city and imagine its future. The
conversation they share is a quiet journey through the past, present and future guided by the
streets and landmarks laid out before them. It's an exchange between two people who might
not normally meet, about a future world they may or may not share. Lookout is an attempt to
consider big questions in a small way. Developed through a series of workshops with local
children, each new version of the piece is unique to the city it is created in and features
people who call that place home.

Andy Field is a theatre maker, curator, and co-director of the multi-award winning
collective Forest Fringe. He has created and toured his own contemporary performance
work across the UK, Europe and the US. Andy also writes regularly on performance for a
number of publications.



AKLAIS KINO
BLIND CINEMA

Brita Hatzusa un 60 Rigas bérni
Britt Hatzius and 60 children from Riga

2,3.09.17.00

Kinoteatris “Splendid Palace” / Cinema Splendid Palace
Elizabetes iela 61

40 min

LatvieSu valoda / In Latvian

7€ (5€ ar atlaidi / reduced price)

Co-funded by the
' Urban Creative Europe Programme
Heat of the European Union

Idejas autore un rezisore / Direction, concept: Britt Hatzius

Dramaturgs / Dramaturgy: Ant Hampton

Filma / Film: Britt Hatzius, Simon Arazi, Maxim, Boris Belay

Tehniskais dizains / Technical design: Maria Koerkel, Geert Aertsen

Producentes / Producers: Katja Timmerberg, Liene Jurgelane

Lidzproducenti / Coproduction: Vooruit, Beursschouwburg Brussels, Bronks Theatre

Skatitaji sez kinoteatra tumsa aizsietam acim. Katram aiz muguras atrodas bérns, kur§ Cukstus
stasta, kas notiek uz ekrana. Filmu redz tikai mazais stastnieks, pie tam — pirmo reizi. Skanu
celina pavaditi, klusie stasti ir nedro§i, trausli, bet apnémibas pilni jedzigi aprakstit uz ekrana
notieko3o. SkatTtajs iegrimst neredzamaja filma, kura katram tiek izstastita savadak, un
nok|Ust pasaulé, kas atrodas “aiz” redzes. “Aklais kino” aicina iedarbinat iztéli, uzticéties un
maintt bérnu un pieaugu$o komunikacijas veidu un rutinu. Tas ir jatigs un maigs pieskariens
briestoSam pratam. “Pasakaina, divaina un vienkarsa ideja, kuras rezultats ir intims, sataustams,
aspratigs un unikals”, The Guardian.

Brita Hatzusa ir studéjusi vizualo un mediju makslu Celsijas Makslas koled?a Londona un
fotografiju un urbano kultdru Goldsmita universitaté. Vina veido foto projektus, filmas, video
un izrades, kuru forma tehniski un konceptuali lidzinas kustigam attélam un kas péta valodu,
interpretaciju un pretrunas slépto potencialu.

In the darkness of a cinema space, the audience sits blindfolded. Behind each row of
audience members is a row of children who in hushed voices describe a film only they can
see. Accompanied by the soundtrack, the whispered descriptions are a fragile, fragmentary
and at times struggling but courageous attempt by the children to make sense of what they
see projected on the screen. In focusing on that which lies beyond the sense of sight, the
attention oscillates between the internal world guided by the whispering voice, and the
shared physical space of the darkened cinema.

After completing fine art media studies at Chelsea College of Art London and photography
and urban cultures at Goldsmith University, Britt Hatzius works in photography, video, film
and performance. Her work refers to or often takes the format of the moving image, both in
its technical and conceptual form, exploring ideas around language, interpretation and the
potential for discrepancies, ruptures, deviations and (mis-) communication.



AURORA

Alesandro Saroni / Alessandro Sciarroni (San Benedetto del Tronto)

2.,3.09.20.00

Latvijas Dzelzcela véstures muzejs / Latvian Railway History Museum
Uzvaras bulvaris 2/4

1h

Bez teksta / No text

15€ (10 € ar atlaidi / reduced price)

Autors / Author: Alessandro Sciarroni

IzpildTtaji / Performance: Charlotte Hartz, Matej Ledinek, Emanuele Nicolo,

Emmanuel Coutris, Alexander Ferreira De Almeida, Marcel van Beijnen,

Damien Modolo, Matteo Ramponi

Moizika / Music: Pablo Esbert Lilienfeld

Gaismas / Lighting design: Valeria Foti, Cosimo Maggini, Alessandro Sciarroni

Dramaturgija, aktieru atlase / Dramaturgy, casting: Sergio Lo Gatto

Producenti / Production: Lisa Gilardino, Chiara Fava

Lidzproducenti / Coproduction: MARCHE TEATRO Teatro di Rilevante interesse Culturale,
Mercat de les Flors, Torinodanza Festival, Kunstenfestivaldesarts, Les Halles de Schaerbeek,
Théatre National de Bretagne — Rennes, Comune di Bassano del Grappa — CSC Centro per la
scena contemporanea

Golbols ir paralimpiskais komandas sporta veids neredzigiem un vajredzigiem sportistiem.
Vieniga mana, uz ko palauties, ir dzirde. “Auroras” skatitaji véro Istu spéli profesionalu atlétu
snieguma, bet horeografs Alesandro Saroni kopa ar tiesneiem delikati un pavisam nemanami
iejaucas spéles norisé un laukuma scenografija, ievainojot sportistu un skatitaju uztveri un
piepildot telpu ar dramaturgisku spriedzi. Attéls aizmiglojas un laiks kldst I&ns, bet Saroni
maina izpratni par to, ka més skatamies un ko més redzam. “Aurora” un “Folk-s” ir divas dalas
no izcilas Saroni izrazu trilogijas “Vai rit tu mani vél milési?”, kas péta ritualizétas fiziskas
prakses, noguruma ritmu, kermena trauslumu, ievainojamibu un elastigumu.

Viens no ievérojamakajiem ita|u reZisoriem un horeografiem Alesandro Saroni veido
intriggjo8as izrades, kuras satiekas deja, performance un rituala antropologija. Kermenis

tajas ir gan medijs, gan analitisks instruments un izméginajumu laucing. Ar augstaka méra
precizitates, saskanotibas un skaidribas palidzibu Saroni savas izradés tiecas atklat apséstibu,
bailes un trauslumu, kas pavada ikvienu uznacienu uz skatuves. Latvija Saroni, kura darbi ir
raditi Venécijas biennalé, Lionas Dejas biennalé, Parizes Rudens festivala, Volkera Makslas
centra un citur, $ogad viesojas pirmo reizi.

Aurora focuses on sport and more specifically—Goalball, a Paralympic team sport for the
blind and visually impaired. The athletes have only their hearing and touch to rely on. The
audience gets to see a real match, but the game-master forces things and thereby disrupts,
little by little, the perception of the actors and the audience. By intervening in the sound
and lighting, he turns the playground into a dramaturgical field of tension. Space blurs and
time slows, while Sciarroni sheds a new light on how we look and what we see. Aurora is

the last part in Sciarroni’s trilogy Will you still love me tomorrow? that aims to intensify the
vulnerability and resilience of bodies.

Alessandro Sciarroni is an Italian theatre maker with several years of experience in visual arts
and theatre research. His works are featured in contemporary dance and theatre festivals,
museums and art galleries, as well as in unconventional spaces and involve professionals
from different disciplines. In addition to the rigor, coherence and clarity of each creation, his
work tries to uncover obsessions, fears and fragilities of the act of performing, to propose
different perception of time and to challenge the relationship between the audience and
the performers.



COCK, COCK... WHO’S THERE?

Samira Elagoza (Amsterdama)
Samira Elagoz (Amsterdam)

2.,3.09.22.00

LKA teatra maja “Zirgu pasts”

Dzirnavu iela 46

1h5min

Anglu valoda / In English

10 € (7 € ar atlaidi / reduced price)

Izradé iek|auts materials, kas var bat nepatikams vai aizvainojo$s / Contains adult content
that some audience members may find offensive

Autore, rezisore / Author, director: Samira Elagoz

IzpildTtaji / Performance: Samira Elagoz, Yuko Takeda, Tashi lwaoka
Konsultanti / Advice: Jeanette Groenendaal, Bruno Listopad, Richard Sand
Skana / Sound: David Krooshof

Cock, Cock... Who's There? ir sapiga, aizkustino$a un |oti personiska dokumentala teatra
izrade — jaunas sievietes pétijums par tuvibu un vardarbibu. Lai parvarétu bérniba piedzivotu
traumu un atrastu veidu, ka atkal bt kopa ar virieti, Samira uzaicina skatitaju celojuma
virtualaja pasaulé un neskaitamu svesinieku dzivok|os, kur atglst parliectbu, spéku un revidé
savu seksualo izpausmju arsenalu, nakot klaja ar aizvien jauniem priek$likumiem. Samira
Elagoza par izradi stasta: “Es esmu uzvedibas pétniece, kas informacijas iegii$anai lieto savu
arieni un statusu. Esmu sevi padarijusi par Zurku pa$as izpétes laboratorija. Mani atklajumi un
jaunrade $ai joma maina ne tikai to, ka es redzu pasauli, bet ari to, ko es zinu par sevi.”

Samira Elagoza ir jauna un |oti drosmiga somu—-égiptiesu izcelsmes maksliniece, kura strada
Amsterdama. PagajuSogad, kad Samira absolvéja Amsterdamas Makslas universitates
Horeografijas nodalu, par izradi Cock, cock... who's there? vinai tika pieSkirta André Veltkampa
balva, bet makslinieces pirma dokumentala filma Craigslist Allstars tika ieklauta Amsterdamas
Dokumentalo filmu festivala programma.

Cock, Cock... Who's There?is a documentary performance about violence and intimacy.
Samira Elagoz takes us along on a personal research project across three continents—to
online platforms and close encounters. She showcases gender relations in their brutal

and wonderful ambivalence and reinvents her autonomous expression of sexuality.
Confrontational, funny, deeply touching and formally simply virtuoso, the piece explores
desire, the power of femininity and the male gaze in a world in which the virtual and the real
are inextricably intertwined.

Samira Elagoz is a Finnish/Egyptian artist based in Amsterdam. She graduated as a
choreography BA from Amsterdam University of the Arts in 2016. The same year she received
André Veltkamp Award for her performance Cock, cock... who's there? Her first documentary
Craigslist Allstars had its premiere at IDFA in November 2016.



PATIESIBAS SVETNICA
SANCTUARY OF TRUTH

Kate Krolle (Brisele / Brussels)
Pirmizrade / Premiere

3.,4.,6.,7.09.18.00

Nams Jelgavas iela 44/46 / House on Jelgavas iela 44/46
1h 30 min

Bez teksta / No text

7€ (5€ ar atlaidi / reduced price)

Autore / Author: Kate Krolle

Izpilditaji / Performance: Lauma Balode, Reinis Bérzing, Artars Cukurs,

Victor Dumont, Snezana Guzja, Artars Kalvans, Kate Krolle, Vairis Nartiss,

DZeneta Okorie, Alberts Varping, Darta Zalite

Kostimi / Costumes: Arita Varzinska

Skanas noforméjums / Sound design: Reinis Semévics

Tehniskais atbalsts / Technical support: Kristaps Krolls

Producenti / Production: Linda Péterkopa, Latvijas Jauna teatra institdts

Arjauniestudéjumu “Patiesibas svétnica” maksliniece Kate Krolle turpina savu celojumu teatra
teritorija, parvérsot sen pamestu fabriku svétnica, lai meklétu gaismu neizmérojama patiesibas
tumsa. Piedzivojot ceremonijai l1dzigu epizozu virkni, kas notiek se$as dazadas vietas, skatitaji
k|Gst par lieciniekiem kadas “Idejas” eksistencei. Vai jutas var ritualizét? Ka tas praktizeét? Vai
ir iesp&jams atbrivoties no identitates, neparstajot just? Lidzigi ka citos Kates darbos, ari Seit
makslinieces uzmanibas centra ir cilvéka dzives un naves jégas mekléjumi smalka vizuala un
skanas ainava.

Kate Krolle ir absolvéjusi Latvijas Makslas akadémiju un prestizo pécdiploma makslas

un audiovizualo pétniecibas centru Le Fresnoy Francija, iegistot Les amis du Fresnoy
apbalvojumu. Kati interesé attiecibas ar dabu un tas saikne ar cilvéka dzivi, pieredzi un
instinktiem, ka ar1 vientuliba ka neparejoss cilvéka esibas stavoklis. Savus atklajumus Sai

joma vina parvers precizos, smalki niansétos darbos, kuru uztverei nepiecieSams laiks, spéja
apstaties un vérot.

With her new work Sanctuary of truth Brussels based Latvian visual artist Kate Krolle
continues her journey in the territory of theatre. By turning long abandoned factory into
sanctuary and guiding audience through the sequence of ritual acts, Kate is looking for light
in the dark depths of truth. Can feelings become a ritual practice? How to get rid of one’s
identity without loosing the ability to feel? Immersed in subtle visual and sound landscape it's
a collective search for the meaning of life and death.

Kate Krolle is a graduate of the Art Academy of Latvia and the post-graduate of the
Audiovisual research centre Le Fresnoy in France, where she has received the Les amis du
Fresnoy award. Using a variety of media, the artist examines the relationship between nature
and human life along with experience and instincts, as well as loneliness as a permanent
state of human being. To capture the fragile and obscure nature of Kate's work time and
contemplation skill is required.



KONCERTS AUGIEM
CONCERT FOR PLANTS

Toms Treinis, Martins Zarins (Riga / Riga)
Pirmizrade / Premiere

4.09.19.00, 21.00, 6.09. 21.00

LU Botaniska darza Palmu maja / LU Botanical Garden Palm House
Kandavas iela 2

1h

LatvieSu valoda/ In Latvian

7€ (5€ ar atlaidi / reduced price)

IMAGINE Croave Euroe Progamme

art and climate change of the European Union

Idejas autori un rezisori / Idea and direction: Toms Treinis, Martin$ Zarin§, Péteris Viksna
Dramaturgs / Dramaturgy: Ivo Briedis

IzpildTtaji / Performance: Iveta Pole, Edgars Samitis

Producenti / Production: Katrina Dika, Latvijas Jauna teatra institlts

Kas Tsti ir augs — prece, eksponats, lieta vai dziva batne? “Koncerts augiem” integré lekcijas
elementus un originalmaziku, kas radita, nemot véra informaciju par augiem piemito$ajam
uztveres sistémam un to padzilinatu izpéti. Lidzas muzikalajai partitdrai izradé ievits fiktivs un
dokumentals materials, kas tapis rezisoru un aktieru veikta izpété un sarunas ar cilvékiem, kuru
ikdiena aizrit kopa ar augiem. STizrade ir par augiem un prieks augiem, tadé| cilveki te ir tikai
ciemini, kuru fiziskais, intelektualais un emocionalais komforts pakartots augu labsajatai.

Toms Treinis un Martin$ Zarin3 tikko ka absolvéjusi Latvijas Kultlras akadémiju un Sis ir vinu
pirmais iestudéjums profesionalu tedtra reZisoru statusa. Jau studiju laika abi jaunie makslinieki
ir radijusi véra nemamus darbus gan Latvija, gan arzemeés. Martin§ Zarin$ ir pazistams ari ka
lielisks mazikis un komponists, bet Toma Treina diplomdarbs — Gunara Priedes lugas “Zila"
iestudéjums Nacionalaja teatrT ir nominéts “Spélmanu nakts” balvai ka gada labaka mazas
formas izrade.

Is plant a commaodity, an exhibit, a thing or living organism? The first jointly devised site-
specific work by young Latvian directors Toms Treinis and Martin$ Zarin§ combines the
elements of lecture—performance, installation and concert. The work is based on the
research of the world of plants, their systems of perception and communication, the originally
written musical score and conversations with people whose lives are deeply connected with
nature. In this concert for plants humans are only visitors; hence their physical, intellectual and
emotional wellbeing is subordinated to the one of the plants.

Toms Treinis and Marting Zarin$ are recent graduates of the Latvian Academy of Culture and
Concert for Plants is their first production in the status of professional theatre makers. During
their studies both artists have created several significant works in Latvia and abroad. Marting
Zarin§ is also known as a musician and composer, but the graduation work of Toms Treinis
staged at the National theatre has been nominated for the main Latvian theatre prize as the
best small-stage production of the last season.
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VALODAS TRILOGIJA
LANGUAGE TRILOGY

Ahilans Ratnamohans (Antverpene), Matiss Gricmanis (Riga)
Ahilan Ratnamohan (Antwerp), Matiss Gricmanis (Riga)

“Valodas trilogija” ir tamilu makslinieka Ahilana Ratnamohana un latvie$u dramaturga Matisa
Gricmana pétijums par valodu ka simbolisku un socialu kapitalu un varas instrumentu
latvietibas konteksta.

Language trilogy is a research by Tamil and Latvian theatre makers Ahilan Ratnamohan and
Matiss Gricmanis on the symbolic and social capital of language, and it’s role in the society’s
power relations.

Co-funded by the
' . Urban m Creative Europe Programme
Heat of the European Union
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Autors / Author: Ahilan Ratnamohan

Dramaturgs / Dramaturgy: Matiss Gricmanis

Izpilditaji / Performance: Venuri Perera, Ahilan Ratnamohan

Producenti / Production: Sandra Lapkovska, Latvijas Jauna teatra institits

Izrade ir tapusi starptautiskas platformas Urban Heat makslas rezidencé un to atbalsta

ES programma “Radosa Eiropa” / The performance is created during the artistic residency of
international platform Urban Heat and is supported by the EU programme Creative Europe

Ahilans Ratnamohans ir tamilu reZisors un horeografs, kurs ir uzaudzis Australija, veidojis
profesionala futbolista karjeru Holandg, Vacija un Zviedrija, bet kop$ 2007. gada nodarbojas
ar laikmetigo makslu Sidneja un Antverpené. Vinu interesé netradicionali teatra formati,
iedvesmo sports, kino un valodnieciba. Péc izrades — pétijuma par migraciju profesionala
futbola pasaulé, kura Ahilans sadarbojas ar grupu futbolistu no Rietumafrikas, ving nodibinaja
savu performances kolektivu Star Boys Collective.

Matiss Gricmanis ir dramaturgs, scenarists un aktieris, kur$ savu autobiografiju atklajis Dirty
Deal Teatro izradé “Bat nacionalistam” (reZisors Valters Silis), kas stasta par laiku, kad ving
stradaja LR Saeima. Matiss veidojis scenariju Davja Simana filmai “Puika ar suni” par Zana
Lipkes varondarbu Otra pasaules kara.

Venuri Perera ir §rilankie$u maksliniece, kas péta Srilankas dejas laikmetigos aspektus. Savos
darbos vina runa par kermeni ka politisku kategoriju un provokaciju un ciesi tic makslas
spékam mainit pasauli.

Ahilan Ratnamohan is a theatre maker working with unconventional forms and performers

to create cross-disciplinary pieces inspired by sport, film and linguistics. In his early
twenties Ahil attempted to make a career as a professional footballer. Since 2007 he creates
performance in Australia and Europe. Currently Ahilan is based in Antwerp where he is
resident artist at Monty Kultuurfaktorij.

Matiss Gricmanis is Latvian writer, dramaturg and theatre maker. Recently he has revealed his
personal experience of being a member of the far-right political party in Latvia in the Dirty
Deal Teatro performance To be a nationalist (director Valters Silis).

Venuri Perera is a performing artist exploring contemporary approaches to dance-making

in Sri Lanka. Inhabiting a space between dance, theatre and live art, she uses her body as a
political provocateur and strongly believes in the transformational power of performance.
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BILLE 24 STUNDAS @
BILLE IN 24 HOURS

6.,7.,8.09.12.00—20.00

Galerija “Istaba” / Gallery Istaba

Kri§jana Barona iela 31a

LatvieSu valoda/ In Latvian

Bezmaksas ieeja / Free admission

Skatitaji var apmeklét 24 stundu ilgo galerijas lastjumu jebkura laika ta norises dienas un palikt,
cik ilgi vélas / Audience can enter and leave at any time during the performance

Galerijas telpa séz arzemniece. Tris dienas un 24 stundas vina lasa pazistamo Vizmas
BelSevicas romanu “Bille”. Vina sak apgit latvieSu valodu l1dz ar pirmo gramatas vardu, ladzot
skatitaju palidzibu noteiktu skanu izruna vai nozimju skaidro$ana. Ar vai bez skatitaju atbalsta
vinai ir jaiztur un janoved $is uzdevums lidz galam. Vai lasiS8anas procesa laika arzemniece
apgus valodu un pietuvosies latvieSu valodai un kultarai? Kada fiziska stavokli vina nonaks un
kadu lomu uznemsies skatitajs?

In a gallery space sits a foreigner. For three days and 24 hours she reads the seminal Latvian
novel Bille by Vizma Bel3evica. She has no prior knowledge of Latvian but begins to learn the
language, stuttering through the first words of this book, which the audience is thoroughly
familiar with. Occasionally she asks their help, beginning to grasp the rudiments of Latvian, its
pronunciation and meaning. The audience supports her and guides her, but with or without
them she needs to be strong and resolute to complete this task.

PERFEKTAIS MIGRANTS
THE PERFECT MIGRANT

6.,7.09.19.00

Gertrudes ielas teatris
Gertrides iela101a

1h

LatvieSu valoda/ In Latvian

7€ (5 € ar atlaidi / reduced price)

Ahilana Ratnamohana solo izrade “Perfektais migrants” ir radita sadarbiba ar latvieSu
sabiedribu. Ahilans ir jaunais latvietis. Vin$ grib bat perfekts migrants un dara visu iesp&jamo,
lai integrétos musu sabiedriba. Ikvienam Latvija vai pasaulé sastaptajam latvietim vins vaic3,
kas ir latvie$a batiba. Ahilans iemacas varit maizes zupu, lieto sabiedrisko transportu un tiek
pie sava Nameja gredzena. Péc tris nedélam, kuras Ahilans ir macijies latvie$u valodu un
kultdru, vin§ vélas dalities sava Latvijas pieredzé ar skatitajiem.

Ahilan Ratnamohan’s solo performance The perfect migrant is created in residence and in
consultation with the community. Over a period of three weeks, Ahilan meets with diverse
Latvians and Latvian communities. He asks each of them to provide him—both physically
and mentally—with what they find essential to being Latvian and living in Latvia. Ahilan learns
to cook rye bread soup, use the local public transport and maybe even receives the ring

of Namejs, while finding his way in Latvia. At the end of the three weeks—speaking only in
Latvian—Ahilan presents the audience with what they have taught him about being Latvian.

ARZEMNIEKS
FOREIGNER

7.09.21.00, 8.09.19.00

Gertrides ielas teatris
Gertrides iela101a

1h

LatvieSu valoda / In Latvian

7€ (5€ ar atlaidi / reduced price)

“Arzemnieks” ir izrade — spéle, kura grupa iebraucéju, kas apgust latvie$u valodu, uzsak
sarunu ar vietéjo publiku. Ar dazadu spé|u starpniecibu vini mégina pastastit par sevi,
nonakot paradoksala situacija — vini ir spéles saimnieki, tomér nepietiekamas valodas
zina$anas rada trausluma un spriedzes pilnu atmosféru. Bez publikas palidzibas izrade kldst
apdraudéta, radot aizkustinos$as, jautras, absurdas un nereti — konfrontéjosas skatitaja un
izpilditaja attiecibas. “Arzemnieks” pé&ta valodas varu sabiedrib3, tas praktisko un socialo
nozimi un stereotipus par arzemniekiem, kuri neruna vietéja valoda.

Foreigner is a performance game in which a group of adult migrants, who are learning Latvian,
come in intimate contact with a local audience. Through a series of language games they
attempt to introduce themselves. A strange paradox evolves; they are the masters of the
game, yet constantly hindered by their rudimentary language skills, striking a curious mix
between fragility, playfulness and resilience. They guide the audience yet require their
assistance. Foreigner is an examination of the power of language in society in a very practical
and social sense, an attempt to re-frame, warp and explode the stereotypical image of the
foreigner who cannot speak the language and all its associated baggage.
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DZIRDI
HEAR

Benjamins Vandevalle, Joans Durans (Brisele)
Benjamin Vandewalle, Yoann Durant (Brussels)

6.09.18.00, 21.00

VEF kvartala kamerzale / VEF district chamber hall
leriku iela 5a

1h

Bez teksta / No text

10 € (7 € ar atlaidi / reduced price)

[DNA]  [£]G5in  es
Creative Europe Programme .
of the European Union KAMERZALE

© Casey Reas (Courtesy DAM Gallery)

Idejas autori un veidotaji / Concept, creation, composition: Benjamin Vandewalle, Yoann Durant
Izpilda / Performance: jaunie$u koris / youth choir “Kamér...”

Konsultanti / External Ears: Peter Lenaerts, Sunna Ardal, Leonie Persyn, Samir Hachichi,

Nadira Hachichi, Sarah Klenes

Producents / Executive production: Caravan Production

Lidzproducenti / Co-production: Kunstencentrum Vooruit, Trafé, Kaaitheater,

TAKT Dommelhof, Lieux Publics

“Dzirdi” ir skaniska horeografija, kuru flimu horeografs Benjamins Vandevalle un komponists
Joans Durans katru reizi iestudé ar citu izpilditaju grupu. Riga viniem pievienosies jauniesu koris
“Kamér...”, lai kopa raditu dzivu skanu ainavu, kura savijas abstraktas skanas, trokni un kustibas.
SkatTtaji atrodas telpa ar aizsietam acim, kamér trisdesmit koristu radttais skanas makonis aug,
pulsé un kustas ap viniem, laujot fiziski piedzivot skanas spéku. Skana ir visur un vienlaicigi.
Benjamins Vandevalle ir studéjis deju un horeografiju Karaliskaja baletskola Antverpené un
vado§aja Eiropas laikmetigas dejas skola PA.R.T.S. Briselé. Savos darbos vins aicina skatitajus
piedzivot dazadus neparastus uztveres kontekstus, ripigi konstruéjot katru situaciju, lai raditu
niansétu un parsteigumu pilnu pieredzi.

Hear is a sonic choreography which artist Benjamin Vandewalle and composer Yoann Durant
each time builds together with a different group of local performers. In Riga they will be joined
by the exquisite youth choir Kamér... to develop a live human soundscape that explores

the suggestive power of sound. Visitors are blindfolded and invited into a space to find the
floating sculpture of sound created by thirty performers constantly moving, growing and
changing. The sound is everywhere all the time.

Benjamin Vandewalle studied at the Royal Ballet School of Antwerp and PARR.T.S. in Brussels.
In his work he investigated the perception of space and movement, precisely and finely
constructing the experience of spectators.
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CIETOKSNIS
FORTRESS

Krista Burane (Césis)
Pirmizrade / Premiere

6.,7.,8.09.19.00

Daugavgrivas cietoksnis / Daugavgriva Fortress

PulcéSanas Strélnieku laukuma 19.00 / Meeting point — Strélnieku laukums at 19.00
3 h 30 min (ieskaitot braucienu / includes bus ride)

LatvieSu un krievu valoda / In Latvian and Russian

10 € (7 € ar atlaidi / reduced price)

Izrade notiek briva daba / This is an open-air performance

Co-funded by the
" Urban Creative Europe Programme .. BRITISH
Heat of the European Union .. COUNCIL

Autore / Author: Krista Burane

Rezisori/ Direction: Krista Burane, Martin$ Eihe

Lidzautori un dalibnieki: Daugavgrivas un Bolderajas iedzivotaji

Co-creators and participants: Daugavgriva and Bolderaja inhabitants

Dramaturge / Dramaturgy: Laila Burane

Scenografs / Set-design: Ridolfs Balting

Producenti/ Production: Lelde Prise, Latvijas Jauna teatra institlts

Izrade ir tapusi starptautiskas platformas Urban Heat makslas rezidencé un to atbalsta ES
programma “Rados$a Eiropa” / The performance is created during the artistic residency of
international platform Urban Heat and is supported by the EU programme Creative Europe

Ka informacijas un mediju laikmets mas izolé? Ka stasts k|Ust par mrtu? Ka uzskati k|Gst par
tictbu? Ka burbulis kst par cietoksni? Dokumentala vides izrade Daugavgrivas cietoksni
atklaj musdienu mitisko pasauli, kas pilna ar pakiem, princesém, gaismas bruniniekiem,
tumsas spekiem un neienemamiem cietok$niem. Ta aicina skatitaju celojuma cauri dazadam

oy

informacijas telpam, kur piedzivot saskeltas un neapvienojamas pasaules sarezZgitibu. lzrade
“Cietoksnis” turpina iepriek$éja Kristas Buranes projekta “Robezas” aizsakto pé&tijumu par
fenomeniem, kas apvieno un saske| sabiedribu. “Cietoksni” izpétes un spéles teritorija no
Purvciema ir parcelta uz Bolderaju, bet téma — no dzives telpas uz mediju jeb informéacijas
telpu.

Maksliniece Krista Burane strada teatr, kino, fotografija. Vinas radosas prakses centra ir dzila
interese par dzivi un humanismu, sadarbibas potencialu, telpas un laika nogrieZna radi$ana
cienpilnai sarunai. Gan individuali, gan kopa ar reZisoru Martinu Eihi Krista Burane jau vairakkart
ir pievérsusies dokumentalajam teatrim. 2014. gada vinas lielformata iestudéjums Rigas
Centraltirgus Galas paviljona tika ieklauts Rigas — Eiropas Kultlras galvaspilsétas atklaganas
programma, 2015. gada festivala “Homo Novus” lielu atsaucibu guva izrade “Lasttava”, kura
skatTtajs nonaca aci pret aci ar “aktieri” — cilvéku, kurs lasija savu jauniba rakstito dienasgramatu,
bet 2016. gada Krista drosmigi devas nezinamaja, veidojot izradi “Robezas” Purvciema

iedzivotaju dzivok|os.

How does the age of information and media part us? When does the story become a myth, an
opinion turns into faith? How does the information bubble become a fortress? Documentary
performance staged in the historical site of Daugavgriva Fortress reveals contemporary media
world full of myths and false facts. It's an invitation to embark on the journey in different
information spaces and experience the complexity of today's divided world. Fortress
continues Krista Burane's interest in the phenomena that divide and unite us and involves
people from Latvian and Russian communities as co-authors and performers.

In her work Latvian activist, writer, theatre and film maker Krista Burane is testing different
ways of collaboration with the audience by offering space and time for mutually respectful
conversation. Krista is one of the few Latvian artists engaged in the research and practice of
documentary and reality theatre.



FOLK-S. VAIRIT TU MANI VEL MILESI?
FOLK-S. WILL YOU STILL LOVE ME
TOMORROW?

Alesandro Saroni / Alessandro Sciarroni (San Benedetto del Tronto)

6.09.20.00

Latvijas Dzelzcela véstures muzejs / Latvian Railway History Museum
Uzvaras bulvaris 2/4

Neparedzams ilgums / Run time non-predictable

Bez teksta / No text

10 € (7 € ar atlaidi / reduced price)

Autors / Author: Alessandro Sciarroni

Izpilditaji / Performance: Matteo Ramponi, Pablo Esbert Lilienfeld, Marco D'Agostin,
Leon Maric, Anna Bragagnolo, Francesco Vecchi

Mazika / Music: Pablo Esbert Lilienfeld

Video un attéls / Video and images: Matteo Maffesanti

Gaismas / Lighting design: Rocco Giansante

Kostimi / Costumes: Ettore Lombardi

Trenere / Coaching: Rosemary Butcher

Tehniskais atbalsts / Tecnical care: Cosimo Marggini

Dramaturgijas konsultants / Dramaturgical consultant: Antonio Rinaldi

Producenti / Production: Lisa Gilardino, Chiara Fava, Marche Teatro, Teatro Stabile Pubblico,

Progetto Archeo S — System of Archeological Sites of the Adriatic Seas

Schuhplattler (kurpju sitéjs) ir tradicionala bavarieSu un tirolieSu tautas deja, kas neskarta
saglabajusies no paaudzes paaudzé. Izrauta no konteksta un mehaniski atkartota izradé “Folk-s” &1
deja klast hipnotiska, bet attéls kapitulé kaju siSanas ritma, solu, elposanas, sviedru tecé$anas un
akordeona raditas fascingjosas skanu ainavas prieksa. Ta drizak ir prakse jeb rituals, nevis pabeigts
darbs, kas rada telpu kolektivai apcerei, meditacijai un empatijai un péta skatitaja un makslinieka
sadarbibas patieso dabu. Gan dejotaji, gan skatitaji drikst atstat izradi jebkura laika bez iespéjas
atgriezties. Palikusie turpina skatities, kamér uz skatuves ir palicis vismaz viens dejotajs. Dejotaji
turpina dejot, kamér zalé atrodas vismaz viens skatitajs.

“Aurora” un “Folk-s” ir divas dalas no izcilas Saroni izréZu trilogijas “Vai it tu mani vél milési?”, kas
péta ritualizétas fiziskas prakses, noguruma ritmu, kermena trauslumu, ievainojamtou un elastigumu.
Viens no ievérojamakajiem ita|u reZisoriem un horeografiem Alesandro Saroni veido intrigéjo3as
izrades, kuras satiekas deja, performance un rituala antropologija. Kermenis tajas ir gan medijs,
gan analitisks instruments un izméginajumu laucins. Ar augstaka méra precizitates, saskanotibas
un skaidribas palidzibu Saroni savas izradés tiecas atklat apséstibu, bailes un trauslumu, kas
pavada ikvienu uznacienu uz skatuves. Latvija Saroni, kura darbi ir raditi Venécijas biennalé,
Lionas Dejas biennalé, Parizes Rudens festivala, Volkera Makslas centra un citur, $ogad viesojas
pirmo reizi.

In Folk-s Alessandro Sciarroni transforms the archaic, repetitive patterns and rhythmic structures
of the Bavarian-Austrian folkdance Schuhplattler into in-depth and ironic survey of the strictly
regulated traditional dance. Liberated from its context and mechanically repeated it turns into
hypnotic experience that explores the true nature of collaboration between the artist and the
spectator. Impressive, intelligent and open-ended, it is totally exhausting for the dancers and
absolutely exhilarating for the audience. Both spectators and dancers can leave the show at any
time without the rights to return. Folk-s is the first part of Sciarroni's trilogy Will you still love me
tomorrow? that aims to intensify the vulnerability and resilience of bodies.

Alessandro Sciarroni is an Italian theatre maker with several years of experience in visual arts
and theatre research. In addition to the rigor, coherence and clarity of each creation, his work
tries to uncover obsessions, fears and fragilities of the act of performing, to propose different
perception of time and to challenge the relationships between the audience and the performers.
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24 H MIEGA
24 H OF SLEEP

Kristine Brinina (Cirava)
Pirmizrade / Premiere

7.,8.09.20.00, 20.45, 21.30, 22.15, 23.00

FOBO darbnica / FOBO workshop space
Sarlotes iela 18a

24 min

Bez teksta / No text

7€ (5 € ar atlaidi / reduced price)

Izrade 10 skatitajiem / For 10 spectators at a time

Co-funded by the
of the European Union

Autore / Author: Kristine Brinina

Izpilditajas / Performance: Kristine Brinina, Emija Zvaigznite, Gundega Rédere
Telpas iekartojums / Set design: Marija Vitola

Skana / Sound design: selffish

Gaismas / Lighting design: Ronalds Klava

Producente / Production: Laura Stadane, Latvijas Jauna teatra institlts

“Es iztélojos situaciju, kad viena mirkli mans kermenis tiek ievainots, kad mana acu prieksa
cilvéki iet boja vai tiek saplositi gabalos, un man rodas vélme iemigt, noticot, ka vardarbiba
nespéj skart manu miega pasauli.” Izradé “24 h miega” Kristine Brinina péta dazadus miega
stavok|us ka iesp&jamo patveérumu no realitates raditajam bailém. Kermenis, ieslodzits starp
miegu un nomodu, ieglst savadu trauslumu. Tikmér notikumi arpusé nenovérami attistas
un bailes vairs nevar atlikt uz vélaku laiku. Skattaji ir aicinati pavadit 24 mindtes miega ainava
un lauties iztélei par §Ts mikropasaules beigam un sakumu. “Tagad més noskaitisim Iidz
divpadsmit, tad visi sastingsim un nedarisim neko”, Pablo Neruda Keeping Quiet.

Kristine Brinina ir absolvéjusi Laikmetigds dejas un horeografijas nodalu Latvijas Kultiras
akadémija un ir viena no aktivakajam savas paaudzes horeografém Latvija. Kristini interesé
apkartéjie cilvéki un Skietami necilas situacijas, kas k|Tst par vinas darbu iedvesmu — sakot
no meza sastaptas sénotajas lidz iedomatai sarunai ar dirigentu Andri Nelsonu. Vina péta
dazadus veidus, ka parnest ikdienas pieredzi uz skatuvi, veidojot tie$dkas un empatiskakas
attiecibas makslinieka, makslas darba un skatitaja starpa. 2014. gada Kristine parcélas uz
dzivi laukos Cirava, kur kopa ar viru vada starptautisku makslinieku rezidenci bijusajas
Udensdzirnavas un meklé veidus, ka pievérst un noturét vietéjo iedzivotaju interesi
laikmetigas makslas projektiem.

“l imagine a situation when my bodly is getting injured, when other people are killed or blown
up in front of my eyes, and | get the urge to fall asleep and convince myself that violence
can't reach my sleeping world.” In 24 h of Sleep Kristine Brinina explores different states of
sleep as a possible refuge from the fear induced by the reality. The visitors are invited to
spend 24 minutes in a sleep landscape and collectively imagine the end and the beginning
of this micro-world. “Now we will count to twelve and we will all keep still”, Pablo Neruda
Keeping Quiet.

Kristine Brinina graduated from the Dance Department of the Latvian Academy of Culture in
Riga in 2011 and has since been active as a solo artist, also working in collaboration with other
artists and non-professionals. Her work is inspired by daily life, situations and encounters with
strangers, which she transmits on stage with empathy and humour. In 2014 Kristine moved to
the countryside in Cirava where, together with her husband, they run artist residency in an old
watermill, testing and trying to practice different ways of local involvement.
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Ideja un koncepcija / Idea and concept: Jessica Huber, James Leadbitter
Producenti / Production: J&J, Anna Zagorska, Latvijas Jauna teatra institts
Lidzproducenti: Gessnerallee Ziirich, Festspiele Ziirich, Stidpol Luzern, Roxy Basel,
Théatre Usine

“Ceriba nav parlieciba par to, ka viss beigsies labi, bet gan par to, ka neatkarigi no ta, ka viss
beigsies, tam ir bijusi jéga”, Vaclavs Havels.

Raudzities nakotné bezbailigi nav viegli. Ceriba saSkobas, iedomajoties par klimata
katastrofam, kariem, migraciju, finansialo nestabilitati, nacionalismu, uzbrukumiem
cilvéktiestbam un varda brivibai. Tomér makslinieki Dzesika Hubere un DZeimss Ledbiters
jeb J&J ir nolémusi nepak|auties bailu seéSanas politikai.

2016. gada vini uzsaka masu vertibu sistémas izpéti un dialogu par bailém, ceribu un nakotni
un uzdeva jautajumu: ,Kur mit ceriba un kur izpausties sabiedribas potencialam?” Riga
makslinieki aicina uz performativu vakaru, kura materials tapis tris rado$as darbnicas “Vieta
ceribai” Césis un Riga.

DZesika Hibere ir SveicieSu maksliniece, viena no Cirihes makslinieku kolektiva mercimax
dibinatajam. Vinas agrinie darbi veidoti laikmetigas dejas tehnika, bet Sobrid tie ir kluvusi
daudzveidigaki gan formas, gan satura zina. Makslinieci interesé attiecibu struktlras un tas, ka
individi funkcioné sabiedriba.

Dzeimss Ledbiters, pazistams ar pseidonimu the vacuum cleaner, ir makslinieks un aktivists,
kura darbu spektrs varié no monoizradém telpas idz masu lidzdalibas akcijam ielas. Vina
pieeja ir smalka, ekstréma, un vienmér — satriecosi atklata, provokativa un rotaliga. Riga
DzZeimss ir viesojies ar izradi “Mental” un projektu “Madlove. Saruna par patvéruma dizainu”.
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CERIBU MAKSLA — DALISANAS
THE ART OF CULTURE OF HOPE —

A SHARI N G Hope dwindles when we take a look at the future: climate catastrophes, peak oil, wars,
migration, financial uncertainty, nationalism, attacks on human rights. Yet, Jessica Huber and

DZesika Hiibere (Cirihe), DZzeimss Ledbiters (Londona) James Leadbitter aka J&J refuse to be ruled by a policy of fear. In 2016 they have started

Jessica Huber (Ziirich), James Leadbitter (London)

8.09.18.00

Dirty Deal Teatro

Spikeru kvartals, Maskavas iela 21 k-2
1h

Anglu valoda / In English

Bezmaksas / Free admission

IMAGINERR [ | Cmveoognne sssaseoncs

art and climate change of the European Union prchelvetia s

a long term exploration of our value system by initiating a dialogue about fear and asking —
where there is hope, or, in other words, where there is room for the potential of our society.
The Art of Culture of Hope is an evening of sharing the experience and material created
during three workshops Space for Hope conducted by artists in Césis and Riga.

Jessica Huber works as an artist in the field of the performing arts and is a founding member
of mercimax, a theatre group and performance installation collective, based in Zirich.
Jessica works with curiosity and has a special interest in the texture of relationships and in
how we function as individuals in society. James Leadbitter aka the vacuum cleaner is an art
and activism collective of one. From one man shows to large scale participatory actions, the
vacuum cleaner’s approach is subtle and extreme, but always candid, provocative and playful.
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RUNA!
SPEAK!

Sanja Mitrovica (Brisele)
Sanja Mitrovi¢ (Brussels)

8.09.20.00, 9.09.17.00

Latvijas Dzelzcela véstures muzejs / Latvian Railway History Museum
Uzvaras bulvaris 2/4

1h10 min

Anglu valoda ar latvieSu titriem / In English with Latvian surtitles

15€ (10 € ar atlaidi / reduced price)
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Idejas autore, rezisore, horeografe / Concept, direction and choreography: Sanja Mitrovi¢
IzpildTtaji / Performance: Sanja Mitrovi¢, Jorre Vandenbussche

Scenografija un gaismas / Stage and lighting design: Laurent Liefooghe, Christophe Antipas
(LLAC Architects)

Kostimi / Costume design: Frédérick Denis

Skana / Sound design: Luka Ivanovic

Dramaturgs / Dramaturgy: Jonas Rutgeerts

Producents / Production: Stand Up Tall Productions

Lidzproducents / Coproduction: Kunstenfestivaldesarts

Serbu makslinieces Sanjas Mitrovi€as izrade “Runal” analizé valodas nozimi, ietekmi un
potencialu manipulét ar klausttaju. Kopa ar aktieri Jorri Vandenbu$u Sanja iedves jaunu dzivibu
dazadu cilvéku publiskas runas, katru veidojot ka nelielu, precizu performanci. Mis uzruna
brivibas cinitdji, humanisti, revolucionari, masu slepkavas un diktatori. Abi aktieri pamazam
klGst par sancenSiem, kuri metas cina par publikas atzinibu, bet skatitaji ir tiesnesi, kas izlemj,
kur§ uzvarés $aja retorikas kauja. Politiskas runas valdzinajums un dramatisma piesatinata
struktdra, kas reiz spéjusi piecelt kajas masas, tiek paklauta jaunam parbaudijumam. Loti
aizraujo$s un |oti biedéjoss celojums politiskas runas vésturé 120 gadu garuma.

ReZisore, aktrise, rakstniece un pasniedzé&ja Sanja Mitrovi¢a ir studéjusi japanu valodu un
literatlru Belgradas universitaté un mimu makslu Amsterdamas Makslas universitaté. 2009.
gada vina nodibinaja savu kompaniju Stand Up Tall Productions un jau gadu vélak sanéma
prestizo Niderlandes Teatra institita BNG balvu ka gada labaka jauna reZisore. Sobrid Sanja
ir rezidéjosa rezisore Orleanas Nacionalaja teatri Francija un dramas un dokumentala teatra
pasniedzéja Briseles Karaliskaja Teatra, kino un skanas institita. Makslinieci interesé teatra
attiecibas ar misu laikmeta socialo, politisko un kultdras realitati un dokumentala pieeja, kas
atbalso pasaules notikumus un pasu makslinieku dzives stastus un pieredzi.

In Speak! Sanja Mitrovi¢ explores the meaning, impact and manipulative potential of
language by taking a look at political speeches delivered in public during the past 120

years. The speeches are exciting both as performances and for their historical import, since
they swayed public opinion at particular moments in history. Prominent public addresses
by various historical figures including freedom fighters, humanists, revolutionaries, mass
murderers and dictators are brought back to life. The two performers face each other in

a head-to-head duel to seduce the audience, win them over and convince them. The
spectators judge who is the winner of this rhetorical combat. The allure and histrionic
composition of political rhetoric comes under scrutiny.

Serbian theatre director, performer, writer, and lecturer Sanja Mitrovi¢ graduated in
Japanese language and literature from the Belgrade University, and in Mime Studies from
Amsterdam University of the Arts. She is artistic director of Stand Up Tall Productions, which
she founded in 2009. In her work, Mitrovi¢ explores theatre’s relation to the social, political
and cultural realities of our times.
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TRAKA, BET PATIESIBA
CRAZY BUT TRUE

Ants Hemptons
Ant Hampton

9.09.16.00—19.00

BijusT LU Biologijas fakultate / Former LU Faculty of Biology

Kronvalda bulvaris 4

3h

LatvieSu valoda/ In Latvian

Bezmaksas / Free admission

Skatitaji var apmeklét izradi jebkura bridi tas norises laika un palikt, cik ilgi vélas. Aicindam
nakt kopa ar bérniem, jo ikviens aptuveni 8 lidz 12 gadus vecs bérns no skatitaju zales laika
no plkst. 16.00 [idz 19.00 var doties uz skatuves, uzlikt austinas un atkartot tajas dzirdamos
faktus. Seit nav iepriek3&jas dalibnieku atlases vai méginajumu. Katra bérna uzstasanas ilgst 12
mindtes. / Audience can enter and leave at any time during the runtime of the performance.
Children attending with adults are able to participate on the day. There is no rehearsal. The
performance time for each child is 12 minutes. Please note, that in order to perform the
piece Latvian language knowledge is required.

Co-funded by the
Creative Europe Programme
of the European Union

LATVIJAS LAIKMETIGAS
MAKSLAS CENTRS

IMAGINE &

art and climate change

i

Autors / Author: Ant Hampton

Tulkojums latvieSu valoda un balss ieraksts / Latvian text and voice: Mara Polakova
Producentes / Production: Katja Timmerberg, Liene Jurgelane

Lidzproducenti / Coproduction: Artsadmin, Kaaitheater, Rotterdam Schwouburg

Savvalas dzivnieku skaits uz zemes pédgjos 40 gados ir samazinajies uz pusi. Aizturot elpu
nav iespéjams izdarit pasnavibu. Taurini nogar$o ar kajam.

Sis konferences stila izrades centra ir bérni, kas stasta dazadus faktus par Latviju un
pasauli — gan Soké&joSus, gan neticamus, gan |oti smiekligus. Klausoties to biruma k|Gst
skaidrs — palaist pasaulé bérnu ir viegli. Daudz grutak ir ielaist pasauli bérna. Bérni, kuri kapj
uz skatuves, lai atkartotu austinas dzirdamos faktus, uztver tos bezbailigi un ar nesléptu
interesi. Pieaugusie skatitaju zalé jatas izslégti no spéles un taja pat laika tiesi atbildigi par
pasauli, ko apraksta bérni.

Ants Hemptons ir britu makslinieks, viens no kolektiva Rotozaza dibinatajiem, pazistams
visa pasaulé, pateicoties savai unikalajai teatra metodei Autoteatro. Tas ir tehnologiski
smalki risinatas izrades, kuras, sekojot makslinieka instrukcijam, rada un izpilda pasi skatitaji,
apSaubot pienémumu, ka teatris ir kolektivs piedzivojums. Viens no slavenakajiem darbiem
§aja sérija ir kopa ar Timu EtCelu radttais lasi8anas projekts bibliotékd The Quite Volume,
kur§ ir sanémis Bessie balvu ASV un 2013. gada izradits ari pie mums — festivala “NoMadl”
Valmiera un Riga.

Crazy but True is an interactive installation performed by children aged 8-12, who, cast as
“experts”, are given their lines via headphones, repeating what they hear, without rehearsal.
What results is a rolling list of extraordinary facts—so me serious, others very funny. Despite
the fun, one thing becomes clear for the adults watching: bringing a child into the world is
the easy part. More difficult is how to bring the world into a child.

British artist Ant Hampton is best known for his nine Autoteatro works, which deliver
instructions to audience members to enact the performances for each other. Hampton'’s
other solo projects include ongoing experimentation around live portraiture and structured
encounters with people from non-theatrical milieu. He has been a head dramaturg for
Projected Scenarios at Manifesta 7, Biennial for Contemporary Art, and has contributed to
projects by Jérdbme Bel and Forced Entertainment.



LIDZJUTIBA. LOZMETEJA STASTS
COMPASSION. THE HISTORY OF THE
MACHINE GUN

Milo Rau / Schaubiihne Berlin (Berline)

9.09.20.00

Rigas Kinostudija / Riga Film Studio

Smerlaiela 3

1h 45 min

Vacu un francu valoda ar latvieSu un anglu titriem / In German and French with
Latvian and English surtitles

20 € (15 € ar atlaidi / reduced price)

(@S Rigas ©

Rezisors / Direction: Milo Rau

Izpilditaji / Performance: Ursina Lardi, Consolate Sipérius

Scenografija un kostimi / Set and costume design: Anton Lukas

Video un skana / Video and sound: Marc Stephan

Gaismas / Lighting design: Erich Schneider

Dramaturgs / Dramaturgy: Florian Borchmeyer

Izpéte / Research: Mirjam Knapp, Stefan Blaske

Producents / Production: Schaubiihne Berlin

Sadarbiba ar / In cooperation with the European Theatre Network PROSPERO

Viena no sarezgitakajam makslinieciskajam reakcijam uz Eiropas béglu krizi, Milo Rau

izrade “Lidzjutiba. LoZmetéja stasts” dodas uz karstajiem punktiem — béglu celiem un
izcel$anas vietam Vidusjuras regiona un pilsonu kara skartajam teritorijam Kongo. Pa pusei
dokumentalais, pa pusei — iztélotais satriecosas aktrises Ursinas Lardi monologs balstas
intervijas ar NVO aktivistiem, religiskajiem lideriem, upuriem Afrika un Eiropa un uzdod
pretrunigo jautajumu — ka més izturamies pret citu cieSanam un kdpéc més uz to skatamies?
Kadé| viens mirusais pie Eiropas robezam ir svarigaks par tikstoSiem miruo kara plositaja
Kongo? Izrade reflekté ne tikai par misu lidzcietibas, bet arT par Eiropas humanisma robezam.
Milo Rau ir SveicieSu Zurnalists un rezisors, apvienibas International Institute of Political
Murder dibinatajs un Gentes Nacionala teatra NTGent makslinieciskais vaditajs. Vina teatra
centra ir politisku notikumu rekonstrukcija uz skatuves, bet pieredze pétnieciskaja zurnalistika,
kura Rau aktivi darbojas kop$ studiju laikiem, padara vina darbus unikalus. Milo Rau ir sanémis
neskaitamas Vacijas un Eiropas lTmena teatra balvas un tiek pamatoti dévéts par vienu no
Sobrid batiskakajiem un pretrunigakajiem Eiropas rezisoriem. 2013. gada festivala “Homo
Novus” bija skatama Milo Rau izrade “Naida radio” un video instalacija “Maskavas pravas”.

In one of the most complex artistic reactions to the contemporary refugee crisis
Compassion. The History of the Machine Gun Milo Rau and two exceptional performers—
Ursina Lardi and Consolate Sipérius take the audience to the political hot spots of our time:
the Mediterranean routes of refugees from the Middle East and the Congolese civil war
zones. The semi-documentary double-monologue, based on interviews with NGO workers,
clerics and war victims in Africa and Europe, deliberately ventures into contradictory terrain:
how do we endure the misery of others and why do we watch it? Why does one dead
person at the gates of Europe outweigh thousand dead people in the Congolese civil war
zones? Compassion. The History of the Machine Gun not only contemplates on the limits of
our compassion but also on the limits of European humanism.

Milo Rau is a Swiss theatre and film director, journalist, essayist, and lecturer. In 2007, Rau
founded the theatre, social sculpture and film production company International Institute
of Political Murder which he has been running ever since. Milo Rau focuses on multimedia
treatment of historical and socio-political conflicts placing reeanctment of real life events in
the centre of his artistic practice. Recently Milo Rau has been appointed as the new artistic
director of NTGent.



KONCERTI / CONCERTS

Mary Ocher (Berline / Berlin)

2.09.22.00

Festivala centrs @KKC / Festival Centre @KKC
Skolas iela 15

Bezmaksas / Free admission

Mary Ocher ir mizike, dzejniece, rezisore un maksliniece no Berlines, dzimusi Maskava, ebreju—
ukrainu izcelsmes balss un le]u teatra aktiera un inZenieres gimené. 1991. gada gimene devas uz
Izraélu, kur apmetas kibuca netalo no Negevas. Maksliniece Mary Ocher iet pret straumi gan rado3a,
gan sociala zina un rada raupju, tumsa teatralisma un kaisles piesatinatu maziku, kura jauSamas
folkmuzikas, eksperimentala popa, 60. gadu garage, abstraktas muzikas, afrikanu ritmu ietekmes.
Ocher ir izdevusi 4 albumus un dubulto majas ierakstu antologiju. Vinas jaunako albumu The West
Against The People papildina eseja, kura maksliniece analizé Sibriza sociali politisko klimatu.

Mary Ocher is Berlin based singer-songwriter, poet, director and visual artist persistently
creating passionate, uncompromising work that is raw, thought provoking, socially and creatively
pushing against the current. Four studio albums and a double anthology of home recordings
feature influences from traditional folk to raw 60s garage, ambient with ethereal vocals and
abstract synths, to experimental pop with African and South American rhythms. Mary was born

in Moscow, an only child to a voice and puppet theatre actor father and an unemployed engineer
mother both of Jewish Ukrainian descent. Her family immigrated to Israel in 1991 and settled in a
kibbutz in Negev.

Uyarakq (Nika / Nuuk)

8.09.22.00

Festivala centrs @KKC / Festival Centre @KKC
Skolas iela 15

Bezmaksas / Free admission

Uyarakq jeb Agqgalu Berthelsen Engell ir grenlandie$u elektroniskais mazikis, producents un
didZejs. Vina muzikalo ietekmju pamata ir metals, kuru ving spél&jis visu jaunibu. Sobrid Uyarakq
darbojas elektroniskas mazikas joma un producé inuitu izcelsmes hiphopa maksliniekus. Ving
vada mizikas ierakstu studiju Mediahouse Qunnersuaq. Uyarakq mizikas un runata varda sesija
ir dala no Daniela Blangas Gubaja veidotas programmas “Otra daba” (45. lpp.).

Aqgqalu Berthelsen Engell, better known under his stage name Uyarakq, is a Greenlandic
electronic musician, producer and a DJ. His musical background is mostly metal music, which
he played with passion in his youth. He's now into electronic music and produces hip hop for
Inuit rappers from Greenland. He’s also the owner of Mediahouse Qunnersuag, a production
company and a music label. The music and spoken word session by Uyarakq is part of

The Second Nature programme curated by Daniel Blanga Gubbay (page 45).

FILMAS / FILMS

Aurora. Radisana

Aurora, un percorso di creazione

ReZisors Kosimo Terlici / Director Cosimo Terlizzi, 2015

2.,4.09.18.00

Festivala centrs @KKC / Festival Centre @KKC

Skolas iela 15

1h

[talu un fran¢u valoda ar anglu titriem / In Italian and French with English subtitles
Bezmaksas / Free admission

Kosimo Terlici filma, kas seko Alesandro Saroni izrades “Aurora” tap3anas procesam, ir intims un
emocionals stasts par Saroni darba metodi, izrades dalibniekiem un vinu pasaules uztveri. Izrade
“Aurora” skatama 2. un 3. septembri 20.00 Latvijas Dzelzcela véstures muzeja.

Film by Cosimo Terlizzi that follows the creation process of the performance Aurora

by Alessandro Sciarroni is an intimate and emotional story about the method of Sciarroni,
performers and the world around them. Performance Aurora can be seen at Latvian Railway
History Museum on 2, 3 September at 20.00.

Craigslist Allstars

Rezisore Samira Elagoza / Director Samira Elagoz, 2016
3.09.18.00

Festivala centrs @KKC / Festival Centre @KKC
Skolas iela 15

1h

Anglu valoda / In English

Bezmaksas / Free admission

Craigslist Allstars ir postmoderna pasaka par cilvéka vientulibu. Jauna maksliniece Samira Elagoza
ar e-pasta starpniecibu sazinas ar svesiniekiem un nofilmé vinu tiksanas reizes un visu, kas notiek
to laika. Skatitajs k|Ust par liecinieku So cilvéku noslépumiem, dzili apsléptam sapém un ilgam.
Rezisores izrade Cock, Cock... Who's There? skatama 2. un 3. septembri 22.00 LKA teatra maja
“Zirgu pasts”.

Craigslist Allstars is a postmodern tale of the loneliness of man. Young artist Samira Elagoz
opens the film with an e-mail: she contacts strangers so she can then record herself meeting
them and anything that happens in the process. We are there to witness their secrets, deepest
pains and passions. Performance Cock, Cock... Who's There? by Samira Elagoz can be seen at
Zirgu pasts on September 2, 3 at 22.00.



LEKCIJAS / TALKS

Vinsents W.J. van Gervens Ojs (Tirana)
Vincent W.J. Van Gerven Oei (Tirana)
3.09.16.00

Festivala centrs @KKC / Festival Centre @KKC
Skolas iela 15

Anglu valoda / In English

Bezmaksas / Free admission

Vinsents W.J. Van Gervens Ojs parstav maksliniecisku un politisku kustibu ‘Jaunas pasaules
samits”, kas iesaistas alternativu parvaldes struktiru veido$ana vietas, kur cilvéki ir izslégti no
demokratijas un kurus neparstav nacionala valsts. Lekcija ‘Jaunas pasaules samita pedagogija”
Vinsents iepazistinas ar $o kustibu un vienu no tas projektiem ‘Jaunas pasaules akadémija”, kas
apliko un veicina makslas lomu dazadu politisku konfliktu risina8ana. Tpada uzmaniba lekcija tiks
pievérsta sadarbibai ar Kurdu sieviedu kustibu un projektam “Bezvalsts demokratija”.

Péc lekcijas — Vinsenta W.J. Van Gervena Oja un socialantropologa Roberta Kila saruna.
Vinsents W.J. van Gervens Ojs ir filologs un publicists neatkariga brivpieejas izdevnieciba
punctum books. Kustiba ‘Jaunas pasaules samits” Vinsents kopa ar filozofu un makslinieku
Jonasu Stalu darbojas ka viens no virzitajspékiem un redaktors. Vin$ ir arf viens no retajiem
nlbiesu valodas parzinatajiem, kurs tulko Viduslaiku perioda nlbiesu tekstus. Van Gervena Oja
darbi ir publicéti ArtPapers, Polish Archeology in the Mediterranean, postmedieval, Theory &
Event, tripwire un citviet.

The talk The Pedagogy of the New World Summit by Vincent W.J. van Gerven Oei will look at
the artistic and political organization New World Summit dedicated to providing “alternative
parliaments” to the people that currently find themselves excluded from democracy. An
important element of the New World Summit is a pedagogical practice in the form of the

New World Academy—a progressive political project that looks at the role of art in political
struggle. During his talk Vincent will pay particular attention to the collaboration with the Kurdish
Women'’s Movement and the project of Stateless Democracy.

After the talk—a conversation between Vincent W.J. van Gerven Oei and social anthropologist
Roberts Kilis.

Vincent W.J. van Gerven Oei is a philologist and publisher at independent open-access publisher
punctum books, where he also manages Dotawo, the imprint of the Union for Nubian Studies.
At home he directs project bureau for the arts and humanities The Department of Eagles,
organizing cultural projects in Tirana, Albania. He is also editor of the New World Summit. As a
translator, Van Gerven Oei works with anonymous Medieval Nubian scribes among others.

Elizabete Povinelli (Nujorka)

Elizabeth Povinelli (New York)

9.09.15.00

Festivala centrs @KKC / Festival Centre @KKC
Skolas iela 15

Anglu valoda / In English

Bezmaksas / Free admission

Kolumbijas universitates Franca Boasa antropologijas un dzimtes studiju profesore, Sieviesu
un dzimtes izpétes institita direktore un Australijas pamatiedzivotaju mediju kolektiva
Karrabing Film Collective dalibniece Elizabete Povinelli parstav vélina liberalisma kritisko
teoriju, kuras uzmanibas centra ir citada antropologija. Povinelli darba pamata ir amerikanu
pragmatisma un kontinentalas teorijas kritika un vértibu, materialu un socialo struktdru aprite
kolonialaja liberalisma, ka ari vinas dzila un ilgstosa sadarbiba ar kolégiem no Ziemelaustralijas
pirmiedzivotaju sabiedribas, kuras rezultata tapusas piecas gramatas, virkne eseju un filmu. Vinas
Tsfilma “Karabingi, béguma atgrieSanas” 2012. gada tika ieklauta Berlines Kinofestivala konkursa
programma. Lekcija Riga Povinelli runas par pirmtautu un citada antropologiju, multinaturalismu
un savu jaunako projektu — geontologijas — vélina liberalisma analizi no Ziemelaustralijas
pirmiedzivotaju perspektivas.

Péc lekcijas — Elizabetes Povinelli saruna ar vienu no documenta 14 kuratorém, rakstnieci,
véstures, makslas un pirmtautu kultiiras pétnieci Kendisu Hopkinsu (Jukona, Kanada).

Pirms un péc lekcijas kinozalé notiks Karrabing Film Collective Tsfilmu skate. Lekcija ir dala no
Daniela Blangas Gubaja veidotas programmas “Otra daba” (45. Ipp.).

Elizabeth Povinelli is Franz Boas Professor of Anthropology and Gender Studies at Columbia
University where she has also been the Director of the Institute for Research on Women

and Gender and the Co-Director of the Centre for the Study of Law and Culture. Author of
numerous books, essays and films, a former editor of the academic journal Public Culture,
Povinelli is also part of the Karrabing Film Collective, a grassroots Indigenous based media
group. Her work focuses on developing a critical theory of late liberalism that would support
the anthropology of the otherwise. In her lecture Povinelli will address indigenous alterity and
multinaturalisms and her latest project—Geontologies—an analysis of how ‘late liberal power
appears as it is encountered from the perspective of the Karrabing media collective.

After the talk—a conversation between Elizabeth Povinelli and Candice Hopkins (Yukon,
Canada), a curator, writer and researcher in the areas of history, art and indigeneity, a member of
documenta 14 curatorial team.

The screening of Karrabing Film Collective short films will take place at the cinema hall before
and after the talk. The talk is part of The Second Nature programme curated by Daniel Blanga
Gubbay (page 45).



OTRA DABA / THE SECOND NATURE

Daniela Blangas Gubaja (Brisele) veidota programma

Programme curated by Daniel Blanga Gubbay (Brussels)

8.09.18.00—21.00

MeZs (norades homonovus.lv) / Forest (directions at homonovus.lv) !mﬂﬂgﬂ!ﬂ[ﬁha
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Ka iztéloties un runat par ekologiju, kas stav pari dalfjumam daba un cilvéka? Sekojot krasam

un maksligam kultlras un dabas no$kirumam, no Rietumu ekologija parstavétajam tiesibam uz
aizsardzibu ir izslégta virkne dzivu un nedzivu batnu. ledvesmojoties no pirmtautu perspektivas,
programma “Otra daba” aicina papladinat ekologijas ideju. Uzrunajot dazadas manas (vardi,
skana un attéls), programma atklaj saikni starp feminisma un pirmtautu pasaules ainava
sastopamo skatijumu uz dabu un apliko “minoritaras ekologijas” iespé&jamibu. Programma
piedava Elizabetes Povinelli lekciju, klausi$anas sesiju kopa ar Elinu Maru Oijenu Visteri un Mirko
Nikoli¢u un Melanijas Bonajo filmu. Programmas “Otra daba” kurators Daniels Blanga Gubajs

ir politikas filozofijas un performances pétnieks, beidzis Venécijas Arhitektdras universitati,

kur studéjis pie DZordzio Agambena un ieguvis doktora gradu kultdras studijas Palermo un
Valensijas universitaté un Berlines Brivaja universitaté. Daniels strada par pasniedzéju Briseles
Makslas akadémija un ir politikas filozofijas un makslas izpétes telpas Aleppo dibinatajs.

Saruna par minoritaro ekologiju un skanu klausisanas sesija

kopa ar Elinu Maru Oijenu Visteri un Mirko Nikoli¢u

Elina Mare Oijena Vistere ir skanu, eksperimentalas mazikas un performances maksliniece.
Vinas rado8as prakses centra ir dabas un kultdras dihotomija, klimata jautajumi, kermenis un
dzimums, postkolonialais feminisms un progresiva ekologiska perspektiva. Teorijai un praksei
Elinas darba ir vienlidz batiska nozime. Klausi$anas sesija piedava iegremdéties skanu ainava no
Lofotu salam un, reflektéjot par ieklaujosas ekologijas tému, iesaistities saruna ar Mirko Nikoli¢u
par minoritaro ekologiju.

Nakts augsne — nakts darzkopiba (Melanijas Bonajo filma, 2016)

“Nakts darzkopiba” apliko cilveku kopabusanu, apstradajot un sadarbojoties ar zemi
alternativam, pirms-kolonialam metodém. Filmas centra ir Cetri stasti par Cetram sievietém,
kuras piekopj drosmigu dzivesveidu, praksé Tstenojot rasisma, zemes kolonizacijas,
diskrimingjo3as baribas sistémas un galas industrijas radito seku kritiku.

Holandiesu kino un performancu maksliniece Melanija Bonajo péta savas paaudzes garigo
tuk8umu, mainigas cilvéka un dabas attiecibas un jautajumus, kas saistiti ar lietu un dzivu batnu
klasifikaciju, ideju par majam un dzimumu un attieksmi pret vértibam.

“Otra daba” ir dala no Festivala skolas programmas, ko “Homo Novus” veido kopa ar Danielu
Blangu Gubaju, aleppo.eu (Brisele), Vinsentu W.J. van Gervenu Oju, New World Summit (Tirana),
maksliniekiem Antu Hemptonu un Kristofu Meijerhansu (Brisele).

How can we think ecology beyond the division between human and non human? Moving from
the perspectives of First Nations this programme opens a reflection on an expanded idea of
ecology. What is excluded from the right of protection in Western ecology, and its following
the sharp and artificial division of nature and culture? Merging different ways of thinking (words,
sound, image) this programme discloses the interconnection of feminist, indigenous and queer
perspectives on nature, to centre what Mirko Nikoli¢ defines the possibility of minoritarian
ecologies. The programme invites to the lecture of Elizabeth Povinelli, a sound listening and
theory session by Elin Mar @yen Vister and Mirko Nikoli¢, and a screening by Melanie Bonajo.
The curator of The Second nature, Daniel Blanga Gubbay is a researcher in political philosophy
and performance. After graduating in philosophy from the Venice University of Architecture
with Giorgio Agamben, and while working with him, he got a European Ph.D. in Cultural Studies,
jointly run by the University of Palermo, Valencia and Freie Unversitat Berlin. He currently
teaches political philosophy at the Brussels Art Academy and he is the founder of Aleppo, a
space for researches in political philosophy in collaboration with art institutions.

Discussion and sound listening session with Elin Mar @yen Vister and Mirko Nikolié¢

Elin Mér @yen Vister is an artist who works with sound, installations, performance, experimental
music, sculptural elements, organic matter and text. Her work focuses on the nature / culture
dichotomy, climate issues, interhuman relationships, body and gender, approached from a
postcolonial feminist and queer ecological perspective, where theory and practice are given
equal importance. For The Second Nature Elin proposes two interventions, a sound-scape on
the project she develops in Rgst, where she lives; and a collective theoretical intervention on
minoritarian ecologies brought by Mirko Nikoli¢.

Night Soil—Nocturnal Gardening (a film by Melanie Bonajo, 2016)

Nocturnal Gardening considers how communities come together through alternative and pre-
colonial uses of land. Structured around four central storylines—portraits of four women living
by alternative norms, the video explores indigenous land rights, off-the-grid subsistence, racism
and injustice in the food system and the consequences of consumer behaviour on farm animals.
Dutch film and performance artist Melanie Bonajo explores the spiritual emptiness of her
generation, examines peoples’ shifting relationship with nature and tries to understand
existential questions by reflecting on our domestic situation, ideas around classification,
concepts of home, gender and attitudes towards value.

The Second Nature is part of the Festival School—an exchange platform devised by Homo
Novus festival in collaboration with Daniel Blanga Gubbay, aleppo.eu (Brussels), Vincent W.J. van
Gerven Oei, New World Summit (Tirana), Ant Hampton and Christophe Meyerhans (Brussels).



LIETA. AUTOMATISKA DARBNICA
THE THING. AUTOMATIC WORKSHOP

Ants Hemptons, Kristofs Meijerhanss
Ant Hampton, Christophe Meierhans

4.-8.09.
Tikai registrétiem dalibniekiem / For registered participants only

Autori / Authors: Ant Hampton, Christophe Meierhans

Video / Video production: Luca Mattei

Kodésana un elektronika / Coding and electronics: Toby Duckworth

Producente / Production: Katja Timmerberg

Lidzproducenti / Coproduction: Auawirleben Theaterfestival Bern, Kaaitheater,

West Kowloon Cultural Development Hong Kong, Zeitraumexit Mannheim,

Theatre & Dance Department at Iceland Academy of the Arts

Rigas darbnicas dalibnieki / Participants of Riga workshop: Melanie Frances Phillips (London),
Antra Leite Straume (Riga), Mapengo Ndmoda (Maputo), Barbara Lehtna (Tallinn), Paulius
Markevicius (Vilnius), Ina Sladi¢ (Berlin), Asher Simiso Gamedze (Cape Town) among oters
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“Lieta” ir automatiski vaditas meistarklases, izrades un celojuma hibrids, kas sastav no ¢etram
epizodém un ko Riga izpilda starptautiska makslinieku grupa — Festivala skolas dalibnieki. “Lieta”
apliko to, ka mijiedarbojas visai pasaulei nozimigas lielas lietas un tas mazas lietas, ko ikviens
no mums var aktivizét jebkura bridi. Sis darbnicas uzdevums ir aktivizét dalibnieka uzticé3anos
un iztéli tada méra, lai varétu atklat un izméginat jaunu sevis pasa versiju, ar prieku “izkapt”
no komforta zonas un kaut mirkli nodzivot t3, it ka tu patie$am batu brivs. Aiz automatiskas
darbnicas nestav harizmatisks vaditajs. Viss ir makslinieku grupas rokas, kas atver celasomu
un seko taja atrastajam noradem. “Automatiska darbnica” ir ceribas rapnica, ta $o projektu ir
raksturojis Islandes Makslas akadémijas pasniedzéjs Aleksandrs Roberts.

Ants Hemptons ir britu makslinieks, viens no kolektiva Rotozaza dibinatajiem, pazistams visa
pasaulé, pateicoties savai unikalajai teatra metodei Autoteatro. Tas ir tehnologiski smalki
risinatas izrades, kuras, sekojot makslinieka instrukcijam, rada un izpilda pasi skatitaji, apSaubot
pienémumu, ka teatris ir kolektivs piedzivojums. Viens no slavenakajiem darbiem $aja sérija ir
kopa ar Timu Etcelu raditais lasiSanas projekts bibliotéka The Quite Volume, kurs ir sanémis
Bessie balvu ASV un 2013. gada izradits ari pie mums — festivala “NoMad|” Valmiera un Riga.
Kristofs Meijerhanss ir Sveicie$u makslinieks, kur§ dzivo Antam kaiminos. Vin$ veido izrades
publiskaja telp3, instalacijas, strada skanas, mazikas un video joma. Kristofa rado$o darbu var
raksturot ka intervenci ikdienas dzivé, kas manipulé ar cilvéku ieradumiem un savstarpéjo
attiecibu modeliem un raisa jautdjumu par to, kas ir norma un konvencija.

Automatiska darbnica ir iek|autas Festivala skolas programma, ko “Homo Novus” veido kopa ar
Danielu Blangu Gubaju, aleppo.eu (Brisele), Vinsentu W.J. van Gervenu Oju, New World Summit
(Tirana), maksliniekiem Antu Hemptonu un Kristofu Meijerhansu (Brisele).

The Thing is an automated and hybrid form between performance, workshop and journey. Over
4 episodes, each about 4 hours long, The Thing takes its participants on an exploration of the
overlap between things which matter to the world, and a thing each of us could set into motion
at any moment. Doing The Thing is about creating the best possible conditions to take a leap
of both faith and imagination, daring to enact another possible version of oneself. To decisively
step out of one’s comfort zone by, as David Graeber coins it, “insisting on acting as if one is
already free.” In The Thing, no charismatic leader stands in your way. The only ones present are
a group of artists who open a suitcase and follow a wild mix of different triggers as a guide.

A co-founder of the company Rotozaza, British artist Ant Hampton is best known for his nine
Autoteatro works, which deliver instructions to audience members to enact the performances
for each other. These works include Rotozaza’s Etiquette (2007), and The Quiet Volume, his
Bessie award-winning collaboration with Tim Etchells for library reading rooms. Christophe
Meierhans works with and within performances, public spaces, installations, sound, music and
video. His work consists mainly in developing strategies of intervention in daily life through
manipulating conventional agreements, social habits or simple usages.

Automatic Workshop is part of the Festival School—an exchange platform devised by Homo
Novus festival in collaboration with Daniel Blanga Gubbay, aleppo.eu (Brussels), Vincent W.J. van
Gerven Oei, New World Summit (Tirana), Ant Hampton and Christophe Meyerhans (Brussels).



PARTNERI / PARTNERS

urbanheat.co

Urban Heat ir ES programmas “Rado3a Eiropa” lidzfinanséts 12 teatra un dejas festivalu
projekts, kas Cetru gadu garuma atbalsta un rosina 22 maksliniekus un kolektivus pétit
muasdienu lielpilsétas un sadarbiba ar dazadam pilsétu kopienam veidot jaunus makslas
darbus. Festivala programma Sogad iek|auti Urban Heat makslinieku Ahilana Ratnamohana un
Kristas Buranes jaundarbi, ka art Endija Filda, Britas Hatzusas un Rimini Protokoll viesizrades.

Urban Heat is a network of 12 theatre festivals established to support 22 artists and
collectives and their engagement with urban areas and communities. The four-year project,
co -funded by the EU programme Creative Europe, supports artists to reconnect with the
world outside the arts by addressing urgent political and social issues, and by working with
communities affected by those issues. This year's edition of Homo Novus presents two
premieres by Urban Heat artists Ahilan Ratnamohan and Krista Burane, as well as guest
performances by Andy Field, Britt Hatzius and Rimini Protokoll.

departuresandarrivals.eu

ES programmas “Rado3a Eiropa” lidzfinansétais 13 Eiropas dejas un teatra organizaciju
sadarbibas projekts [DNA] Departures and Arrivals ir Briseles dejas skolas PA.R.T.S. iniciativa
atbalstit jauno laikmetigas dejas makslinieku darbibu un iendk$anu vietéja un starptautiska
aprité. Latviju projekta parstav horeografi Kristine Brinina, Kri§janis Sants un Elina Lutce.
Sogad ka [DNA] aktivitates festivals “Homo Novus” piedava makslinieku Benjamina
Vandevalles un Kristines Brininas jaunakos darbus.

[DNA] Departures and Arrivals is a collaboration between 13 European institutions active

in the field of contemporary dance, co-funded by the EU programme Creative Europe.

From 2014 till 2018, through different activities [DNA] encourages the presence of young
contemporary dance artists in the European dance scene. The Latvian dance artists involved
in the project are Kristine Brinina, Kri§janis Sants and Elina Lutce. As part of Homo Novus
programme, [DNA] introduces the latest work by Flemish artist Benjamin Vandewalle and
Latvian choreographer Kristine Brinina.

imagine2020.eu

Ar ES programmas “Radosa Eiropa” atbalstu raditas sadarbibas platformas Imagine 2020(2.0):
art, ecology and possible futures mérkis ir iztéloties nakotni, lai kopa ar maksliniekiem un
skatitajiem iedzivinatu alternativus un ilgtspéjigus nakotnes modelus kultlras konteksta lidz
pat 2019. gadam. Sigada festivala “Homo Novus” iek|autas $ddas Imagine 2020 aktivitates —
Toma Treina un Martina Zarina jauniestudéjums, viesmakslinieku Anta Hemptona, DZesikas
Huberes un DZeimsa Ledbitera darbi un Festivala skola.

The collaboration platform Imagine 2020(2.0): art, ecology and possible futures lasting
until 2019 and supported by EU programme Creative Europe is devoted to imagining the

future and creating alternative models of sustainable living in collaboration with artists and
audiences across Europe. Imagine 2020 activities in this year's Homo Novus edition include
a premiere by Latvian artists Toms Treinis and Martin$ Zarin§, guest performances by Ant
Hampton, Jessica Huber and James Leadbitter and Festival school events.

BILETES / TICKETS

Biletes var iegadaties BileSu paradizes kasés un interneta bilesuparadize.lv, ka ari Latvijas Jauna
teatra institita Miera iela 39-2, darba dienas 11.00—16.00 [idz 1. septembrim (samaksa skaidra
nauda) un Kanepes Kultdras centra Skolas iela 15 no 1. septembra (samaksa skaidra nauda).
Parastas biletes: 7—20 €

Biletes ar atlaidi skoléniem, studentiem, pensionariem, cilvékiem ar invaliditati: 5-15€
Profesionalu biletes teatra, dejas, scenografijas, dramaturgijas un kritikas studentiem
un profesionaliem: 5 € (uz izradém “Aurora”, “Runal” un “Lidzjitiba. Lozmetéja stasts™ 10 €).
Profesionalu biletes iespéjams rezervét un iegadaties tikai Latvijas Jauna teatra institlta,
talr. 67 228 477, contact@theatre.lv

BileSu komplekts 10+: ipasa Cena desmit un vairak biletém uz vienu vai dazadam festivala
izradém. Informacija par atlaides apjomu un rezervacija Latvijas Jauna teatra instituta.

Festival tickets are on sale at BileSu Paradize ticket outlets and online at bilesuparadize.lv,
at the New Theatre Institute of Latvia, Miera iela 39-2, weekdays from 11.00 to 16.00 until
1September (cash only), and at the Kanepes Culture Centre, Skolas iela 15 from 1September
(cash only).

Regular price: 7—-20 €

Reduced price for pupils, students, seniors, people with disabilities: 5—15 €

Reduced price for performing art students and professionals: 5 € (Aurora, Compassion.
The History of the machine gun, Speak! - 10 €). Information and booking only at the New
Theatre Institute, Miera iela 39-2, Riga, (+371) 67 228 477, contact@theatre.lv

Serial tickets 10+: a special price for 10 or more tickets to one or several festival events.
Information and booking only at the New Theatre Institute.

FESTIVALA CENTRS / FESTIVAL CENTRE

Festivala centrs atgriezas Kanepes Kultlras centra Skolas iela 15.
Gaidisim jas koncertos, lekcijas, filmu seansos un deju vakaros.

The Festival Centre returns to Kanepes Culture Centre.
Join us for concerts, talks, screenings, DJ sets and late night drinks.

Atverts katru dienu no 11.00 / Open daily from 11.00



Pasakums Makslinieks Vieta P 1.sept. S,2.sept. Sv,3.sept. P 4.sept T,6.sept. C,7.sept P8.sept. S,9.sept.

Patétiska.
Par redzamo valodu

Krista un Reinis Dzudzilo Makslas un tehnologiju kvartals “Sporta 2" 20.00 20.00 20.00 20.00

Runas vingrinajumi Beguma ErdZias Gertrides ielas teatris 14.00—22.00 14.00—22.00 17.00—22.00 17.00—22.00 17.00—22.00 17.00—22.00 14.00—22.00

Remote Riga Stefans Kegi, Jorgs Karenbauers / Pilsétvide 15.30,19.00 15.30,19.00 15.30,19.00 15.30,19.00 15.30,19.00 15.30,19.00 15.30,19.00
Rimini Protokoll (sakuma punkts — Matisa kapi)
Skata punkts Endijs Filds Rigas radio un televizijas tornis 15.30,16.15  15.30,16.15
17.00,18.30 17.00,18.30
19.15,20.00 19.15,20.00
Aklais kino Brita Hatzusa Kinoteatris “Splendid palace” 17.00 17.00
Aurora Alesandro Saroni Latvijas Dzelzcela véstures muzejs 20.00 20.00
Cock, Cock... Who's There? Samira Elagoza LKA teatra maja “Zirgu pasts” 22.00 22.00
Patiesibas svétnica Kate Krolle Nams Jelgavas iela 44/46 18.00 18.00 18.00 18.00
Koncerts augiem Toms Treinis, Martin$ Zaring LU Botaniska darza Palmu maja 19.00,21.00 21.00
Valodas trilogija: Ahilans Ratnamohans, Galerija “Istaba” 12.00—20.00 12.00—20.00 12.00—20.00
Bille 24 stundas Matiss Gricmanis
Valodas trilogija: Ahilans Ratnamohans, Gertrades ielas teatris 19.00 19.00
Perfektais migrants Matiss Gricmanis
Valodas trilogija: Ahilans Ratnamohans, Gertrades ielas teatris 21.00 19.00
Arzemnieks Matiss Gricmanis
Dzirdi Benjamins Vandevalle, VEF kvartala koncertzale 18.00
Joans Durans 21.00
Folk-s Alesandro Saroni Latvijas Dzelzcel|a véstures muzejs 20.00
Cietoksnis Krista Burane Daugavgrivas cietoksnis 19.00 19.00 19.00
(izbrauk$ana 19.00 no Strélnieku laukuma)
24 h miega Kristine Brinina FOBO darbnica 20.00, 20.45, 20.00, 20.45,
21.30,22.15, 21.30,22.15,
23.00 23.00
Ceribu maksla — daliSanas Dzesika Hubere un Dirty Deal Teatro 18.00
DZeimss Ledbiters
Runa! Sanja Mitrovica Latvijas Dzelzcela véstures muzejs 20.00 17.00
Traka, bet patiesiba Ants Hemptons bijusT LU Biologijas fakultate 16.00—19.00
Lidzjatiba. LoZmetéja stasts Milo Rau / Schaubiihne Berlin - Rigas Kinostudija 20.00
Lekcija Vinsents W. J. van Gervens Ojs  Festivala centrs @KKC 16.00
Filma Aurora. Radisana Kosimo Terlici Festivala centrs @KKC 18.00 18.00
Filma Craigslist Allstars Samira Elagoza Festivala centrs @KKC 18.00
Koncerts Mary Ocher Festivala centrs @KKC 22.00
Otra daba Kurators Daniels Blanga Gubajs MezZs (norades homonovus.Iv) 18.00—21.00
Koncerts Uyarakg Festivala centrs @KKC 22.00
Lekcija Elizabete Povinelli Festivala centrs @KKC 15.00




Makslas un tehnologiju kvartals “Sporta 2”
Art and technology centre Sporta 2
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Festivala komanda / Festival team:

Emma Beverley, Péteris Brinin§, Katrina Dika, Liene Jurgelane, Kristaps Krolls,

Kristine Kikute-Krievkalne, Gundega Laivina, Karlis Lapin$, Sandra Lapkovska, Janis Linins,
Marta Lortkipanidze, Linda Péterkopa, Oskars Plataiskalns, Reinis Semévics, Anda Skréjane,
Madara Sokolova, Laura Stasane, Péteris Viksna, Goda Verikaite, Anna Zagorska

Riko Latvijas Jauna teatra institits / Organised by New Theatre Institute of Latvia
Miera iela 39-2, Riga LV-1001

(+371) 67 228 477

contact@theatre.lv

theatre.lv

homonovus.lv
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